Lusophone HipHop

"Who we are" and "Where we aré : identity, urban culture and belonging



“This fascinating book looks at hip hop in the Lusophone world. Its authors explore the

various aspects of hip hop culture - break dance, graffiti, rap music, and social
movements based on this street culture. ®y scrutinise local cases and examine the
multiple links between hip hop on both sides of the Atlantic, such as the new global
codes that have developed among Paiguese-speaking young people.”

- Matthias Réhrig Assunca®eader, University of Essex, United Kingdom.

“An original and innovative approach to new urban cultures, connecting shared
experiences which are impregnated with storyés) of Lusophony(ies), embracing the big
Atlantic Arc, and finally joining up the diversity and creativity of youth cultures in
distant continents: Portugal, Brazil, Africa.”

- Francisco Rui Cadim#&yrofessor, Universidade Nova de Lisboa (FCSH-UNL), Portugal.

"From my psychopolitical perspective of Cultural Studies and Political Economy, the
most urgent action is to overcome epistemide. Only this allows for the effective and
sustainable redescription of individuals, networks, projects and organisations in the face
of economic-political domination, drives aml desires. Action becomes a system of
collaborative intention when people that undestands that Culture is a mode of Nature.
This is “who we are”, this is “where you are”. And that is why | consider this book
essential to the vigour of the Fifth Element of Hip-Hop. The Element that ensures the
necessary mental design capable to disclosuneore and more attitudes that we need to
see in Lusophony."

- Evandro Vieira Ourique®irector of the Fifth Element of Zulu Nation Portugal, member of
the Board of Zulu Nation Rio de Janeiro-Brazil, and Supervisor of Post-doctoral Researchers
on Cultural Sudies, PACC, Universidade Federal do Rio de Janeiro, Brazl.

Lusophone Hip-Hop is one of the most exciting boak linking contemporary culture to
human rights. This work shows how hip hop in the ‘peripheries’ of Lusophone countries
is emerging as an art form in its own right, and, in doing so, is providing hope, meaning
and purpose to the young creative artits. Working through non-commercial and
commercial networks, this street culture spaks for generations of the dispossessed.
That book shows energy, enthusiasm and makes for exciting reading.

- Colin SamsonpProfessor, Director of BA Humanities and Member of the Human Rights
Centre, University of Essex, United Kingdom.

Occupying the public space with their artistixpressions, young people involved in hip-hop
culture in Lusophone urban spaces creatd axpand opportunities that determine the
representations that individuals (alone orcwoilectives) make of themselves. They create
their "self-image" in the real sense of the expression, claiming social recognition and resisting
established standards, as well as developing innovative forms of integration in the spheres of
social life. Lusophone hip-hop can be considered in terms of political and transformative
power in the way it has enabled self-reflestie@xpanded channelsf participation and
historical (with the past) and social belorggn(connecting with th@resent) capable of
delivering learning spaces, knowledge and expansion of citizenship.

Significantly, the chapters collected here gpsority to the identity narrative in hip-hop
culture: an identity that is built through afsedflexivity on the battleagainst the city. This



narrative has a very impartt role to play in the process (@&)construction(re)signification
and constitution of the subjectivity of soc@attors: subjects who reflect on their egos to
become social protagonists of their own history.

The set of reflections presents an emim@gctheoretical and methodological reflection,
combining research results in the form of essays by an emerging generation of scholars of
Lusophone Studies and hip-hop culturesophone Hip-Hop offers the reader a wealth of
material that has been collected to provide an important reference point for those engaged in
the field traditionally known as urban ethnogra@s/well as to suggest new directions for
research. The work itself addresses educational and political discussions over the context and
characteristics of a “Lusophoneag”, as well as for the provision of more inclusive public
policies for youth to promote their active participation in democratic politics.

Lusophone Hip-Hop makes an innovative contribution to the terms of government stimulus
and to the development of research in the field of public education policies and action for the
social inclusion of young people. By includindfelient disciplinary perspectives, the authors
have aimed at broadening their reach to different countries and academic circuits, allowing
for comparisons and reflections on theoretamadl methodological tools in the exciting field

of Cultural Studies.
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